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The Guggenheim Museum Bilbao presents the  
program of events for the 20th Anniversary celebration 

 
 

• The Anniversary will preside over all the Museum’s activities from October 2016 

through October 2017. 

 

• “Art Changes Everything” is the concept running through the year-long celebrations. 

 

• A special art program and offering the Museum spaces to young Basque artists and to 

the local cultural agents are among the key features of the Anniversary 

 

 

INTRODUCTION 
 

In October 2017, the Guggenheim Museum Bilbao will celebrate the 20th Anniversary of its opening, 

which brought Bilbao to the forefront of the international art scene and signaled the massive arrival of 

tourists to the city. One year before this milestone, the Museum is presenting the preliminary program 

of special activities which will be held throughout the next twelve months, targeted at both local society 

and visitors. The goal of the program is to strengthen the Museum’s position as a benchmark institution 

on the international art scene and to enhance its appeal to attract visitors globally. It also aims to build 

closer ties with the local scene by engaging the artistic and cultural community, renew the Museum’s 

commitment to its artistic heritage, and consolidate its position as an driving force of economic, social, 

and cultural dynamism in Bilbao, Bizkaia, and the Basque Country. 

 

The commemoration of the Anniversary will preside over all the Museum’s activities from October 

2016 through October 2017 under the communication concept “Art Changes Everything,” a slogan 

inspired both by the major change that the city of Bilbao and its residents have undergone since the 

Museum opened and by the transformation capacity of art. In addition to the idea of “Art Changes 

Everything,” which will be a leitmotif running throughout the next twelve months, the Museum has also 

designed a special logo for this event and will build a specific site accessible from the Museum’s 

website. This specific site will be the main hub of communication about the celebration, and it will 

evolve during the upcoming months.  

A special feature of the celebration of the Museum’s 20th Anniversary is the fact that the Tax Office of 

Bizkaia will offer a number of tax incentives to companies and entities spending or investing in the 

event and its promotion.   



 
 
 
 
 
 

 

The commemoration will also feature extraordinary activities in three areas: 

 

• The artistic sphere, with an ambitious conservation project related to the Museum Collection 

and a special exhibitions program.  

 

• The partnership with local cultural agents and the local artistic community, which includes a 

competition that will allow young Basque artists to display their works at the Museum; and the 

collaborative project TopARTE, in which the Museum will open its doors to host activities 

organized by artistic and cultural entities of the Basque Country 

 

• The third area of action will include a series of celebratory events with and for citizens, which 

will be unveiled over the course of the next few months 
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1. ARTISTIC SPHERE 
 
The Guggenheim Museum Bilbao Collection  
The Guggenheim Museum Bilbao holdings belong to all citizens, and as such preserving it is a top 

priority. Thus, an extraordinary conservation project will be carried out encompassing fourteen artworks 

with technological elements—electrical and electronic systems, hydraulic circuits, or gas installations. 

These works include Daniel Buren’s Red Arches/Arku gorriak, Fujiko Nakaya’s Fog Sculpture #08025 
(F.O.G.), Yves Klein’s Fire Fountain, Jenny Holzer’s Installation for Bilbao, or Juan Muñoz’s Shadow 
and Mouth. 

 

 

 

 

 

 

 

 

 

 

 

 

 
The Art Program 
Regarding the art program, the Museum has designed an especially intense, high-quality exhibitions 

schedule that will appeal to a broad and diverse audience. These shows feature a wide variety of artists, 

from the leading figures of the fin-de-siècle avant-gardes in Paris to the stars of American Abstract 

Expressionism and legendary names in modern and contemporary art, such as Bill Viola, Georg 

Baselitz, and David Hockney—not to mention the exhibitions devoted to Francis Bacon, Albert 

Oehlen, the Rupf Collection, and Fiona Tan that are due to open in the final quarter of 2016 and will 

carry over into 2017. 
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Francis Bacon: From Picasso to Velázquez 
September 30, 2016–January 8, 2017 

Second-floor galleries 

Curated by Martin Harrison  

 
 
Francis Bacon: From Picasso to Velázquez presents fifty of Francis Bacon’s most compelling paintings, 

including many rarely exhibited pieces, as well as nearly thirty works by different old and modern 

masters who influenced his career.  While a fervent Francophile, this Anglo-Irish artist was also well-

versed in the work of Spanish masters like Diego Velázquez, and the exhibition explores the influence 

of both cultures on his art. Bacon, who became a painter after seeing the exhibition Cent dessins par 
Picasso at Paul Rosenberg’s gallery in Paris, was a great connoisseur of French literature and painting. 

He avidly read the writings of Jean Racine, Honoré de Balzac, Charles Baudelaire, and Marcel Proust, 

and passionately admired the art of Edouard Manet, Edgar Degas, Paul Gauguin, Vincent Van Gogh, 

George Seurat, Henri Matisse, and Pablo Picasso (all of whom worked in France) and of earlier masters 

like Jean-Auguste Dominique Ingres, Théodore Géricault, and Honoré Daumier. Aside from his initial 

contact with Picasso’s work made in Paris during the 1920s and ’30s, the clearest evidence of Bacon’s 

connection with Spanish culture is undoubtedly his obsession with Velázquez’s Portrait of Pope 
Innocent X painted in 1650. Although Bacon had a chance to see the painting at the Galleria Doria 

Pamphilj during a trip to Rome in 1954, he preferred to have reproductions of the piece rather than 

working from a memory of the original while producing his more than 50 variations on the motif. In 

addition to Velázquez, Bacon was fascinated by Francisco de Zurbarán, El Greco, Francisco de Goya, 

and other old masters.  

 
Exhibition organized by the Guggenheim Museum Bilbao, in collaboration with Grimaldi Forum Monaco 

 

Francis Bacon, Study for Portrait of John Edwards, ca. 1984 

Oil and pastel on canvas, 198 x 147,5 cm. Private collection, London  

© The Estate of Francis Bacon.  All rights reserved 
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Albert Oehlen: Behind the Image 

October 21, 2016–February 5, 2017 

Gallery 105 

Curated by Petra Joos 

 

 

One of the most influential painters of the past few decades, Albert Oehlen (b. 1954, Krefeld, 

Germany) is also among the most controversial artists of postwar Germany. His contemporary pictorial 

style is an amalgam of methods borrowed from the advertising industry, Expressionist brushwork, 

Surrealist action, and computer-generated images. Determined to add complexity to a medium that is 

periodically declared obsolete, Oehlen uses his work to fuel the debate. In recent years, his paintings 

have attained what he identifies as his main subject matter: freedom. This liberty is evident in the way 

he approaches each canvas with fearless abandon, using new techniques with old vocabularies to create 

the uncanny, paradoxical sensation of familiar novelty. Oehlen is a conceptual artist who uses painting 

as a medium, and on this topic he has declared: “Think whatever you like. It is boring to talk about 

meaning. I’m not looking for the public’s connection or understanding. They are all free to feel.” 

 

 

 

 

 

 

 

 
Exhibition organized by the Guggenheim Museum Bilbao 

 
Albert Oehlen, Sin título, 2016.  

Oil, lacquer, and paper on canvas, 250 x 250 cm 

Courtesy of the artist © Albert Oehlen  
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The Collection of Hermann and Margrit Rupf 
Galleries 305, 306, 307 

November 11, 2016–April 23, 2017 

Curated by Susanne Friedli and Petra Joos 

 

 

Hermann Rupf was one of the most interesting personalities of 20th-century Switzerland. After working 

alongside Daniel-Henry Kahnweiler in the banking industry, Rupf arrived in Paris at the dawn of the 

1900s with no knowledge of the art market. However, thanks to his open mind and predilection for 

culture, he soon acquired a personal taste for art. He became one of the first to purchase works by 

George Braque, André Derain, Pablo Picasso, and other cutting-edge artists. After returning to Bern, 

Rupf continued to cultivate an interest in the art of his time, and his marriage to Margrit Wirz in 1910 

only intensified his passion for collecting. During World War I the couple welcomed Kahnweiler into 

their home and became close friends with numerous artists, including Vasily Kandinsky and Paul Klee. 

In 1954 Hermann and Margrit Rupf donated their extraordinary collection, comprising some 250 

artworks and numerous publications, to a foundation created at the Kunstmuseum Bern that bears their 

name. Honoring the Rupfs’ intentions, since then the foundation has invested primarily in the 

acquisition of works by contemporary artists.  

 

 

 

 
Exhibition organized by the Guggenheim Museum Bilbao 

 
Pablo Picasso, Tête d’homme, 1908 

Oil on wood, 27 x 21 cm.  

Hermann und Margrit Rupf –Stiftung, Kunstmuseum Bern 

© Sucesión Pablo Picasso, VEGAP, Madrid, 2016
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Fiona Tan: Disorient 
December 22, 2016–March 19, 2017 

Film & Video Gallery 103 

Curated by Manuel Cirauqui 

 

Operating at the intersection of film, video, and photography, Fiona Tan’s (b. 1966, Pekanburu, 

Indonesia) work examines the identities of the decolonized world in light of the myths and legends 

concocted by the West throughout its history. The starting point of her installation Disorient (2009) is 

the city of Venice, a strategic hub of 13th-century explorers and inventors of the Far East, drawing on 

the words of the legendary Venetian adventurer Marco Polo in his Book of the Marvels of the World. 

Two filmed narratives unfold simultaneously on facing screens, staging a confrontation between a 

lavish, chaotic warehouse filled with curios and documenting footage ways of life and production 

methods in the postcolonial, globalized Asia of today. The connection between the two sequences is 

gradually revealed as a disembodied voice reads excerpts from the explorer's book, painting a picture 

of a continent so fantastic that at times we doubt its very existence.  

 

 

 

 

 

 

 

 

 

 
 
 
 
Exhibition organized by the Guggenheim Museum Bilbao 

 
Fiona Tan, Disorient, 2009.  
Two-channel digital color video installation, with sound, 17 min. and 19 min. 30 sec.  
Solomon R. Guggenheim Museum, New York. 
Purchased with funds contributed by the International Director’s Council, 2014  
2014.120 

 7 



 
 
 
 
 
 

 
 
 

 
 
 
 
 
 

Abstract Expressionism 
February 3–June 4, 2017 

Second-floor galleries 

Curated by David Anfam, Lucía Agirre, and  

Edith Devaney  

 

Although the term “Abstract Expressionism” was coined in 1946, it was not until the 1950s that major 

American museums began to acquire works by Jackson Pollock, Mark Rothko, Franz Kline, Clyfford 

Still, Philip Guston, Barnett Newman, and other leading artists. In 1958 the Museum of Modern Art in 

New York hosted a show featuring much of this newly-acquired art: its title, The New American 
Painting, suggested an alternative to the term Abstract Expressionism and underscored the novelty and 

home-grown identity of this movement. The exhibition traveled to eight European cities—Basel, Milan, 

Madrid, Berlin, Amsterdam, Brussels, Paris, and London—in 1959, and since then Europe has not seen 

a comprehensive survey of Abstract Expressionism, although major retrospectives have been dedicated 

to many of its most famous proponents, including Guston, Pollock, and Rothko. This landmark show 

aims to reevaluate the movement, emphasizing that, though often regarded as a unified whole, it was in 

fact a complex, fluid reality. The pieces selected will clearly illustrate the prevailing spirit of 

individualism that emerged in the work of most of these artists, and reveal the relationships and 

influences that connected them to each other. This is a unique opportunity for the Guggenheim 

Museum Bilbao to showcase several important pieces from this period in its collection, from Action 

Painting works like Willem de Kooning’s Villa Borghese (1960) to outstanding creations by Color Field 

painters or “painters of silence” such as Mark Rothko.    

 
Exhibition organized by the Royal Academy of Arts, London, in collaboration with the Guggenheim Museum Bilbao 
 
 
Clyfford Still, PH-950, 1950.  
Oil on canvas, 233,7 x 177,8 cm 
Courtesy of the Clyfford Still Museum, Denver, Colorado.  
© VEGAP, Bilbao, 2016 

 8 



 
 
 
 
 
 
    

 
 

 
 
 
 
Pello Irazu: A Retrospective   
March 10–June 25, 2017 

Gallery 105 

Curated by Lucía Agirre  

 

 

One of the key figures of the contemporary art scene, Pello Irazu has played a pivotal role in the 

renewal of Basque sculpture since the 1980s and, as an artist, has spent three decades forging a highly 

consistent body of work. Alternating between sculpture—a medium in which he has developed a 

broader spectrum, ranging from small-format three-dimensional creations to massive installations and 

hybrid objects—and photography, drawing and mural painting, Irazu’s art addresses the problems 

deriving from the relationships between our bodies, objects, images, and spaces. This exhibition will 

offer a retrospective survey of Irazu’s work, highlighting the milestones and masterpieces of his career 

to form a panoramic overview of thirty years of artistic practice. This vision will be modulated by a 

material and conceptual device specifically designed by the artist himself, structured around a large 

corridor that will diagonally bisect the space, dividing it into different areas which in turn will be 

organized in a circular manner. This layout proposes a complex spatial experience from the outset, 

where visitors will be able to choose between several more or less linear routes according to their 

preference, following a chronological itinerary marked by the idea of “eternal recurrence” and the 

circularity of all artistic practice—a concept underscored by the photographic pieces and metal 

sculptures at the end of the tour, strongly reminiscent of the works with which the show opened. 

 

 

 

 
Exhibition organized by the Guggenheim Museum Bilbao 

 

Pello Irazu, La tierra que duerme, 1986 

66 x 120 x 39 cm Acero y óleo,  

Soledad Lorenzo Collection, an MNCARS deposit  

© VEGAP, Bilbao, 2016 
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Pierre Huyghe: (Untitled) 
Human Mask 
March 30–July 16, 2017 

Film & Video Gallery 103 

Curated by Manuel Cirauqui 

 

In Pierre Huyghe’s work, the boundary between fiction and reality is blurred as he constructs an 

experience of the world. In masterfully, painstakingly staged settings, people and puppets behave as 

equals while animals and plants appear to amble leisurely on both sides of the border of the imaginary. 

(Untitled) Human Mask, created in 2014, takes viewers to a Japanese landscape scarred by the recent 

tsunami and the Fukushima nuclear disaster. There we witness a scene inspired by real-life events: in an 

empty, dilapidated restaurant, a monkey whose face is concealed by a traditional theater mask seems to 

be waiting for customers who never come. Impatiently pacing the premises, stopping to listen for the 

sound of someone approaching, or gazing out the window, the character trapped in that surreal setting 

performs a routine whose theme, according to the artist himself, is none other than the human 

condition. 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
Exhibition organized by the Guggenheim Museum Bilbao 
 
 

Pierre Huyghe Untitled (Human Mask), 2014 (still) 

Colour film, stereo sound, 2:66 format. 19 min 

Courtesy of the artist; Hauser & Wirth, London;  and Anna Lena Films, Paris 
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Paris, fin de siècle: Signac, Redon, Toulouse-Lautrec, 
and Their Contemporaries  
May 12–September 17, 2017 

Galleries 305, 306, and 307 

Curated by Vivien Greene 

 

Featuring approximately 100 paintings, drawings, prints, and works on paper, the exhibition Paris, fin de 
siècle: Signac, Redon, Toulouse-Lautrec, and Their Contemporaries analyzes the Parisian art scene, 

focusing on the most important French avant-gardes of the late 19th century, particularly the Neo-

Impressionist, Nabi, and Symbolist movements and their champions. The Parisian fin de siècle was a 

time of political upheaval and intense cultural transformation. Mirroring the many facets of an anxious, 

unsettled era, this period saw the emergence of a broad spectrum of new artistic movements. Despite 

the diversity of styles, their subject matter remained largely that of their still-active Impressionist 

predecessors: landscapes, the modern city, and leisure-time activities, although introspective scenes and 

fantastical visions were now added to the repertoire. Analyzing the activities of these avant-gardes, the 

exhibition explores some of the most prominent artists of that period in depth, such as Paul Signac, 

Maximilien Luce, Maurice Denis, Pierre Bonnard, Félix Vallotton, Odilon Redon, or Henri de 

Toulouse-Lautrec. 

 

 

 
 

 
 
 
 
 
 
Exhibition organized by the Guggenheim Museum Bilbao 
 

Pierre Bonnard, Personnages dans la rue, ca. 1894 

Oil on paper fixed on wood, 24 x 25 cm   

Private collection 
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Bill Viola: A Retrospective   
June 30–November 9, 2017 

Second-floor galleries 

Curated by Lucía Agirre 

 

 

Bill Viola is one of the most prominent contemporary artists and a pioneer in the use of video and the 

exploration of the moving image. The American artist figuratively and literally investigates the cycles of 

life, death, and rebirth by resorting to basic elements such as fire and water. In his work, Viola also uses 

calculated changes of time and scale to elicit profound and, occasionally, unexpected responses from 

the viewer. Bill Viola: A Retrospective is a thematic and chronological survey of the artist’s oeuvre, a 

comprehensive overview ranging from his early works of the 1970s (The Reflecting Pool, 1977–79) to 

his recent monumental installations, including Going Forth by Day (2002), Fire Woman (2005), 

Tristan’s Ascension (2005), The Dreamers (2013), and Inverted Birth (2014). The exhibition aims to 

illustrate how this artist’s creative language has changed over time, incorporating increasingly 

sophisticated reproduction media but never severing its profound ties to art history, spirituality, and 

other conceptual and perception-related themes. Viola’s work appeals strongly to the senses, offering a 

spiritual reflection on temporality and transcendence. 

 

 

 
Exhibition organized by the Guggenheim Museum Bilbao 

 

Bill Viola, The Sound of a Mountain Under a Waterfall, 2005. 

 Color High-Definition video projection; four channels of sound with subwoofer (4.1). 580 x 326 cm, 10min, 16 s 

Performer: John Hay, Studio Bill Viola  

© Bill Viola Photo: Kira Perov
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Georg Baselitz. Heroes 
July 14–October 22, 2017 

Gallery 105 

Curated by Max Hollein and Petra Joos 

 

 

George Baselitz (b. 1938) is without question one of the most influential painters and sculptors of our 

time. In 1965 and 1966, in a virtually explosive spurt of productivity, he developed his dramatic and 

paradoxical Hero paintings. Today, the forceful workgroup of the Heroes and New Types is universally 

regarded as a key example of German art from the 1960s. This monographic exhibition, organized by 

the Städel Museum, Frankfurt, in collaboration with the Guggenheim Museum Bilbao, will be the first 

comprehensive survey of the keys to this series, whose aggressively, defiantly painted monumental 

figures have lost nothing of their ambiguous, portentous, vulnerable quality. However, Baselitz was 

concerned here with far more than general social issues—he was also reflecting on his own position in 

relation to society. 

 

 

 

 

 

 
 

Exhibition organized by the Städel Museum, Frankfurt, in collaboration with the Guggenheim Museum Bilbao. 

 
Georg Baselitz, Bonjour Monsieur Courbet, 1965 

Oil on canvas, 162 x 130 cm  

Colección Thaddaeus Ropac, Paris-Salzburgo 
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Ken Jacobs: The Guests 
Dates: July 27–November 12, 2017 

Film & Video Gallery 103 

Curated by Manuel Cirauqui 

 

 

A pioneer of the American Neo-Avant-garde film scene in the 1960s and 70s, Ken Jacobs is a central 

figure in post-war experimental cinema. After becoming an integral part of legendary collectives like 

the Film-Makers’ Cooperative and The Bleecker Street Cinema, in 1966 he and his wife Flo Jacobs 

founded Millennium Film Workshop and the cinema department at Binghampton University. Driven by 

an abiding interest in the act of viewing and the spectator’s relationship with the image, in 1971 Jacobs 

produced Tom, Tom the Piper’s Son, a two-hour film based on a ten-minute short from 1905. In the 

mid-1990s, the artist began to develop the concept of “eternalism,” based on creating illusions of three-

dimensionality by manipulating the light and speed of ordinary images. The Guests (2013) is among his 

most recent creations and has been hailed by critics as one of his masterpieces. The foundation of this 

work is one of the first films made by the Lumière brothers, showing wedding guests filing into a church 

in late 19th-century Paris. After physically dissecting the original film, Jacobs cut and reconstructed the 

reel in stereoscopic format. When viewed with 3D glasses, the odd and even-numbered frames, 

projected separately, form a three-dimensional image in the spectator’s mind. The slow, drawn-out 

pace of the action and the rediscovered depth of a historic and now inaccessible place elevate the 

Lumières’ original footage to a plane beyond the cinematographic document, turning it into a direct, 

hypnotic experience of the mystery of the image.   

 

 
 
 
Exhibition organized by the Guggenheim Museum Bilbao 
 

Ken Jacobs, The Guests. 2013 (still) 

3D film, color, 74 min. Courtesy the artist 
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Anni Albers: Touching Vision 
October 6, 2017–January 14, 2018 

Galleries 305, 306, and 307 

Curated by Manuel Cirauqui 

 

Best known for her pioneering role in the field of textile or fiber art, her innovative treatment of warp 

and weft, and her constant quest for new patterns and uses of fabric, Anni Albers (b. 1899, Berlin; d. 

1994, Orange, CT) was instrumental in redefining the artist as a designer. Her art was inspired by pre-

Columbian folklore and modern industry, yet unhampered by conventional notions of craftsmanship 

and gender-specific labor. Albers studied at the Bauhaus in Weimar, where she met her husband, the 

painter Josef Albers, and eventually directed the weaving workshop in 1931. After the institution was 

closed by the Nazi party in 1933, Albers and her husband moved to North Carolina, where they were 

both hired to teach at a free-form school that would become a benchmark of modern American art, 

Black Mountain College. There Anni Albers continued to combine her educational activity with artistic 

experimentation, while also authoring what are now considered seminal texts in the history of 

contemporary textile art. The exhibition Anni Albers: Touching Vision is an in-depth survey of her most 

important series between 1925 and the late 1970s. The formal associations between works and series 

produced over the years will reveal affinities and unifying threads that illustrate the influence and 

continued relevance of this unique artist’s ideas. 

 

 

 

 

 

 
Exhibition organized by the Guggenheim Museum Bilbao 

 
Anni Albers in her weaving studio at Black Mountain College, 1937 

Photograph by Helen M. Post 

Courtesy of The Josef and Anni Albers Foundation, Bethany, Connecticut.  
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David Hockney. Portraits 
November 10, 2017–February 25, 2018 

Gallery 105 

Curated by Edith Devaney 

 

After his monumental landscape exhibition at the Guggenheim Bilbao in 2012, Hockney turned away 

from painting and his Yorkshire home and went back to Los Angeles. He gradually returned to the 

quiet contemplation of portraiture, beginning with a depiction of his studio manager. Over the months 

that followed, he became absorbed by the genre and invited sitters from all areas of his life into his 

studio. His subjects—all friends, family, and acquaintances—include office staff, fellow artists, curators, 

and gallerists such as John Baldessari and Larry Gagosian. Each work is the same size, showing his sitter 

in the same chair, against the same vivid blue background, and all were painted in the same time frame 

of three days. Yet Hockney’s virtuoso paint handling allows their differing personalities to leap off the 

canvas with warmth and immediacy. This exhibition presents David Hockney’s recent portraits created 

with a renewed vigor, offering an intimate snapshot of the LA art world and the people who have 

crossed the artist’s path over the last two years. 

 

 

 

 

Exhibition organized by the Royal Academy of Arts, London, in collaboration with the Guggenheim Museum Bilbao 

 

David Hockney 

Barry Humphries, 26, 27 y 28 de marzo de 2015 

Acrilic on canvas, 121,9 x 91,4 cm 

© David Hockney 

Photo credit: Richard Schmidt
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Amie Siegel: Winter 
November 23, 2017–March 11, 2018 

Film & Video Gallery 103 

Curator: Manuel Cirauqui 

 

 

Amy Siegel’s Winter (2013) aims to reactivate the experience of the projection through the ephemeral 

production of a key component in her movie, the soundtrack. Working with musicians and voice-over 

actors in each place where the piece is shown, the artist strives to bring the viewing experience closer to 

the most participatory aspects of the spectacle, eliminating the conventional distance between screen 

and audience. In Winter, on many occasions the projection space becomes an open sound studio where 

local performers offer different versions of a futuristic story, with infinite variations in atmosphere, 

dramatic twists, and moods. In this way, the story unfolds in several times at once: the present of the 

musical performance, the past of the filmed image, and the future of science fiction. Shot in a white-

washed residential compound designed by architect Ian Athfield in the remote region of Khandallah, 

New Zealand, the film narrates the daily life of a small utopian community in the midst of a spectacular 

uninhabited landscape. Depending on the music and the words spoken by the transitory narrators, the 

story seems to change course. While a version of the piece with a standard soundtrack can be seen for 

much of the time it is on display, on live performance days the viewing becomes a unique, 

unrepeatable, engaging experience, making Winter a work inseparable from the space in which it is 

viewed and from the people who participate in it. 

 

 

 

 

 
Exhibition organized by the Guggenheim Museum Bilbao 

 

Amie Siegel, (b. 1974, Chicago) Winter, 2013. 

Color video, transferred from 16 mm film, with sound, 33 min. and performance with objects Dimensions variable, edition 3/4  

Solomon R. Guggenheim Museum, New York  

Purchased with funds contributed by the Young Collectors Council, 2015 

2015.44 
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Art and Space 
December 1, 2017–April 8, 2018 

Second-floor galleries 

Curator: Manuel Cirauqui 

 

 

Art and Space is based on the historic encounter between Eduardo Chillida and the philosopher Martin 

Heidegger, and the latter’s eponymous 1969 essay with illustrations by the great Basque sculptor. Using 

this point of reference and selected works from the Guggenheim Bilbao Collection, the exhibition will 

explore the experience of space as interpreted by several international contemporary artists, many of 

whom are represented in the Guggenheim Collections. This innovative look at a central theme in 

Basque art history will also be a celebration of the space of the Guggenheim Museum Bilbao, of its 

inexhaustible dynamism and of the productive dialogue between the various Guggenheim Collections. 

The show will include works by Sir Anthony Caro, Eduardo Chillida, Olafur Eliasson, Lucio Fontana, 

Robert Gober, Zarina Hashmi, Eva Hesse, Cristina Iglesias, Prudencio Irazabal, Agnieszka Kurant, Sol 

LeWitt, Richard Long, Asier Mendizabal, Bruce Nauman, Damián Ortega, Jorge Oteiza, Pablo 

Palazuelo, Iván Navarro, Fred Sandback, Nobuo Sekine, Susana Solano, Lee Ufan, and Hague Yang, 

among others.  

 

 

 
 
Exhibition organized by the Guggenheim Museum Bilbao 

 

Eduardo Chillida 

Advice to Space V  (Consejo al espacio V), 1993 

Steel, 305 x 350 x 350 cm 

Guggenheim Bilbao Museoa 
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THE LOCAL ARTISTIC COMMUNITY AND CULTURAL AGENTS  
 

Exhibition of emerging artists 
As part of the celebrations of the Museum’s 20th Anniversary, to reflect its interest in engaging with 

the local artistic community the Museum will present a competition open to all young artists and 

creators from the Basque Country. The winners will have the chance to show their works at the 

Museum and thus gain greater visibility and dissemination of their works. 

 

Artists who were born or work in the Basque Country and work in any of the disciplines within the fine 

arts (painting, sculpture, installation, video, etc.) and performance (ephemeral art, contemporary dance, 

etc.) may participate in this initiative, whose registration period will open before the end of 2016. An 

expert jury made up of representatives from cultural institutions and entities will be in charge of 

selecting the works to be displayed at the Museum in the spring of 2017 in the room connected to the 

gallery devoted to Richard Serra, while performances will be held in the Atrium.  

 

The partnership with local cultural agents: TopARTE 
Another of the key partnership initiatives, this time with the cultural institutions of the Basque Country, 

is the program called TopARTE. Through it, the Museum is offering them the use of some of its 

spaces—such as the Auditorium, the education classrooms, and the Atrium—to hold their activities for 

free. The twofold objective of this initiative is to build closer ties with the cultural agents nearby and to 

convey the richness and variety of projects and proposals underway in the Basque Country to the 

broadest possible audience. TopARTE is an initiative open to all disciplines, including music, film, 

video, dance, performance, theater, and gastronomy—the latter having always been considered by the 

Museum as a key aspect of the local identity. 

 

So far, more than 40 cultural associations have responded favorably to the Museum’s invitation to 

participate, and around 20 of them are already under way. The scheduling of TopARTE, which will be 

dynamic throughout the entire year of celebrations, can be found on the Museum website. 
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Some of the initiatives which are already confirmed on the TopARTE program include:  

 

Action  O N D J F M A M J J A S O 

ABAO              

Bilbao Municipal Band              

Bilbao 700              

UPV Chair of Scientific Culture              

Yox Collective              

Kraftwerk Concerts              

Diálogos de Cocina              

Fair Saturday              

FAS              

BAD Festival              

Haceria              

French Institute              

Kuraia              

Loraldia              

La Fundición              

MEM              

Nerua Guggenheim Bilbao              

ZINEBI              
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2. CELEBRATIONS WITH CITIZENS 
 

The third strand of action in the commemorations of the Museum’s 20th Anniversary will be a series of 

celebratory events with citizens of Bilbao. They will be unveiled in the upcoming months and their goal 

is to get the local public to participate in this important milestone and to thank them for the essential 

role they have played throughout the 20 years that have elapsed since the Museum first opened. These 

actions, which will be extremely varied in both kind and format, have bene designed so that people of 

all generations can make the anniversary their own under the slogan of “Art Changes Everything.” 

 

The first major celebratory event with citizens will be held the weekend of October 21 to 23. The 

activities held these days will begin with a DJ session in Art After Dark on Friday night. They will 

continue with free access to the Museum’s exhibitions on Saturday and Sunday, thanks to the 

collaboration with Iberdrola. On Saturday, the Museum has also scheduled the theater and dance 

session entitled Hariak (17 Festival BAD) in the Auditorium at 7 pm and the closing concert of 

Encounters with Musical Conducting featuring the Bilbao Municipal Band in the Museum’s Atrium at 8 

pm. The Museum will remain open until 10 pm that day. Sunday will bring the performance of 

November Steps by Tom Gold Dance, a choreography by Tom Gold to be performed in the 

Auditorium at 7 pm. 

 

 

SPECIAL GROUPS 
 
The groups that best represent the Museum’s rootedness in Basque society, whose support is a key 

factor in its success, will play a featured role in the commemorations of the Anniversary. Throughout 

this year the Corporate Members, whose contributions play a key role in the Museum’s operations and 

high level of self-financing, may participate in activities designed specifically for them. Individual 

Members, whose loyalty and involvement make them the Museum’s true ambassadors, will also have 

the chance to celebrate the Anniversary through initiatives that have also been organized for them. 
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STRATEGIC CONTEXT OF THE ANNIVERSARY 
 

The Museum is approaching the celebration of the 20th Anniversary within the context of its 2015–2017 

Strategic Plan, which will come to an end at the same time as the celebration events. Said Plan includes 

a number of strategic initiatives designed to face the upcoming twenty years. These initiatives are 

based on the state of the current context—a transitional moment towards a new industrial revolution 

based on a profound technological chance—, the redefinition of culture and of the role that citizens 

expect museums to play. Furthermore, the Strategic Plans the Museum has been implementing over 

the past few years also were designed with a view to the year 2020, thus offering a longer horizon to 

adjust the objectives and goals of each Plan to a globalized, ever-changing world.  
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THE GUGGENHEIM MUSEUM BILBAO IN FIGURES  
 

Visitors  
18,827,146 visitors to date:  

2,447,529 from the Basque Country (13%) 

4,895,058 from the rest of Spain (26%) 

11,484,559 foreign (61%): 3.388.886 French (18%)  

 1.129.629 USA (6%) 

 

Exhibitions 
87 temporary exhibitions scheduled until December 2016 

69 presentations from the Permanent Collection 

 

Most successful exhibitions (visitors/day) Year Vis./day Total vis. 

China: 5,000 Years 1998 5,790 538,479 

Jeff Koons: Retrospective 2015 4,702 493,730 

Jean Michel Basquiat 2015 4,682 538,475 

Louise Bourgeois. Structures of Existence: The Cells 2016 4,301 679,532 

David Hockney: A Bigger Picture 2012 4,212 543,398 

Georges Braque 2014 4,097 397,364 

Andy Warhol: Shadows  2016 4,077 820,618 

Cy Twombly 2008 3,989 223,391 

Eduardo Chillida: 1948–1998 1999 3,979 501,321 

Amazons of the Avant-Garde 2000 3,879 283,181 

Yoko Ono: Retrospective 2014 3,812 613,754 

 

25 temporary exhibitions and 31 presentations from the Permanent Collection had over half million 

visitors.  

 

Guggenheim Museum Bilbao Collection 
130 works 

74 artists 

Valued at 729 million € (almost 7 times the cost of the initial investment of 110 million €)  
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Economic impact (October 1997–end of 2015)  
 

4,184,523,618 euros in direct expenditure 

3,841,524,752 euros contributed to GDP 

Maintaining an average of 5,000 jobs  

594,120,428 euros of additional revenue for the Basque treasuries 

 

Educational activities 
536,862 students have visited the Museum in 21,176 school groups 

61.378 students from France 

15,044 educators have participated in in-person training programs 

254,666 educators have used our online resources 

73,015 children, besides schoolchildren, have participated in our children’s workshops 

1,592,561 participants in guided tours in 79,628 groups 

26,020 participants in social programs   

 

Groups that support the Museum 
16,356  Individual Members    

120  Corporate Members 

8,034  Erdu 
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TopARTE 
 

 

KRAFTWERK 

October 7–14  

The Catalogue – 1 2 3 4 5 6 7 8 

 

From October 7 to 14, the Guggenheim Museum Bilbao will host eight 3-D concerts by the pioneering 

electronic music group from Germany, Kraftwerk, which will signal the start of the Anniversary 

celebrations. For eight consecutive nights, Kraftwerk will present The Catalogue – 1 2 3 4 5 6 7 8, a 

series of concerts that chronologically explore the band’s experiments with image and sound, and it will 

present the eight masterpieces of classic electronic music from its catalogue with spectacular 3-D 

effects in the Museum’s Atrium. 

 

BAD FESTIVAL 

Saturday, October 22, 7 pm 

Hariak   
 

A multidisciplinary project, part of the 17th BAD Festival of theater and dance, organized by the Bilbao 

City Hall. Directed by choreographer Asier Zabaleta and produced by Ertza, Hariak explores the 

fragility of life using real stories adapted by Harkaitz Cano, either harsh or joyful, as its pretext. 

 

MUNICIPAL BAND OF BILBAO  

Saturday, October 22, 8 pm 

 

This is the closing concert of the 1st Encounter of Orchestra Conducting for young conductors. The 

Municipal Band will perform works by Gustav Holst, Hidas Frigyes, Johan de Meij, and Giacomo 

Puccini.  

 

BILBAO JAZZ MATINÉ 

Sundays, October 30 and November 6 and 27, 12:30 pm 

 

Jazz concerts for all audiences, especially families, with an interdisciplinary approach that relates jazz to 

other creative disciplines like bertsolaritza and live painting, as well as other musical styles. Organized 

by Fundación Bilbao 700. 
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October 30: Igelaren Banda & Miren Amuriza-Beñat Gaztelumendi 

November 6:  Elkano Browning Cream & Quim Moya 

November 27: Itxaso Trio & Fermín Etxegoien 

 

INTERNATIONAL EXPERIMENTAL ART FESTIVAL, MEM 

Thursday, November 3, 7 pm 

 

Performance of Rusalki. Serfdom. Lament by Polish artist Zosia Holubowska, which explores the 

relationships between experimental music, the music tradition of women in Eastern Europe, and the 

social spaces that allow gender and sexual identity diversity. 

 

KURAIA FESTIVAL  

Concerts and performances as part of the 2016 Kuraia Festival: 

 

Sunday, November 13, 7 pm 

Multimedia concert of the Ensemble d’Arts 
Performance with acoustic and electro-acoustic instruments along with video, featuring Miguel 

A. Berbis (electronics), Xelo Giner (saxophone), Jenny Guerra (violin).  

 

Thursday, November 17, 7 pm 

Musical theater If You Know What I Mean by Berlin-based group Die Ordnung der Dinge, 

which explores the possibilities of translating among different formats and media, such as light 

and music. 

 

ABAO  

Friday, November 18, 7:15 pm 

 

Lecture by writer and music critic Fernando Fraga dovetailing with the premiere of the Rossini opera 

Cinderella on November 19. A tribute will be paid to mezzo-soprano Teresa Berganza, who has often 

performed the role of Angelina in that opera. 

 

ZINEBI  

Tuesday, November 22, starting at 5 pm 

 
The Underground Origins of Basque Film, a film program that pays homage to the one held on 

February 14, 1975 by the Cineclub Universitario of Bilbao:  
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5 pm: Necrosis (M. Ortuoste/J. Rebollo, 1971) 

 Juan y Pedro (J. Rebollo, 1972) 

  Pelotari (N. Basterretxea/F. Larruquert, 1964) 

  Ere erera baleibu izik subua aruaren (J.A. Sistiaga, 1970) 

 

7:15 pm: Bi (A Man Ray for Marcel Duchamp) (J.J. Bakedano, 1972) 

 Arriluce (J. Rebolledo, 1974) 

 Contactos (P. Viota, 1970) 

  Rumores de furia (A. Meriaketxebarria, 1973)  

 

9:15 pm: Debate with curator Santos Zunzunegui and the directors of the films screened 

 

DANTZALDIA FESTIVAL -La FuNdiciÓn- 

Saturday, November 26, 7 pm              

 

A compilation of a variety of individual and group choreographies by young Taiwanese choreographer 

Po-Cheng Tsai and his company B. Dance, as part of the 17th Dantzaldia Festival. 

 

FAIR SATURDAY 

Saturday, November 26 

 

Activities which bring art and culture to the fore in global society by showcasing the efforts of artists 

and cultural entities as engines of transformation, disseminating their works, and contributing resources 

to social projects. 

 

Rossini Choir, 12 noon in the Museum Atrium 

Kantika, 6 pm in the Museum Atrium 

 

HACERIA ARTEAK – ZAWP  

Sunday, January 15, 6 pm 

El abrazo de Heróntidas (The Embrace of Herontidas) 

 

Theater performance featuring the company Haceria, written and directed by Richard Sahagún with 

music by Ander Anandalan. A Greek tragedy suitable for all audiences. 

 

 

 27 



 
 
 
 
 
 

FRENCH INSTITUTE OF BILBAO 

Friday, January 20 and 27, 6 pm 

 

Opera broadcasts in conjunction with the Aix-en-Provence Opera Festival and TV channel Arte: 

 
Pelléas et Mélisande, Claude Debussy, Musical Dir. Esa-Pekka Salonen (original version in 

French, subtitled in French) 

 
La Traviata, Giuseppe Verdi, Musical Dir. Louis Langrée (original version in Italian, subtitled in 

Spanish) 

 

DIÁLOGOS DE COCINA (KITCHEN DIALOGUES) 

Tuesday, January 31, starting at 6 pm 

 

“Dialogue” with chef Andoni Luis Aduriz, who will offer a brief survey of the motivations behind the 

Kitchen Dialogues initiative over time. The audience will be invited to debate and think about cooking 

as “an open code.”  

  

NERUA GUGGENHEIM BILBAO 

Talking about creativity from the culinary point of view (dates to be determined) 
 

Some of the most prestigious chefs in the world will join Josean Alija from the Nerua Guggenheim 

Bilbao restaurant and will share their knowledge and experience regarding creativity in gastronomy. An 

homage to the Guggenheim Museum Bilbao’s committed bet on gastronomy for 20 years.  

 

LORALDIA  

III. LORALDIA Festival 
 

Festival of multidisciplinary events to support Basque cultural production: 

 

Sunday, March 12, 12:30 pm 

Txoriak with Dantza Konpainia, inspired by Mikel Laboa’s work 

 

Sunday, April 2, 12:30 pm 

Geroa, featuring poet and writer Kirmen Uribe, bertsolaris Ohiana Bartra and Alaia Martin, and 

composer Ángel Unzu 
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CHAIR OF SCIENTIFIC CULTURE OF THE UNIVERSITY OF THE BASQUE COUNTRY 

Thursday, April 6 and 27, May 11 and 25, 7–9 pm 

 

Science and Art Workshops which examine the relationship between these two forms of knowledge so 

apparently different from each other. Four gatherings with the participation of artists and professionals 

from different disciplines: 

 

The Science that Harbors and Reveals our Artistic Legacy: Oskar González, Ainhoa Sanz, and 

Aitziber Velasco 

                                                                                    

Knowledge and Representation in Nature: José Ramón Marcaida and Clara Cerviño 

 

Analogies between Art and Science as Forms of Knowledge: Juan Luis Moraza and Pau Alsina 

                                                                                

Science as a Tool of Art: Deborah García, Jacobo Castellano, and Sergio Prego 

 

FAS FILM CLUB 

Saturdays, May 13 and 20, 5:30–8 pm   

 
Narrative Ruptures in Contemporary Film: From Apichatpong Weerasethakul to Albert Serra 
Mini-film series made up of two screenings:  
 

Mysterious Object at Noon by Apichatpong Weerasethakul, with introduction and colloquium 

featuring Txus Retuerto, vice president of the FAS Film Club, philosopher and expert on this 

director’s films     

 
La mort de Louis XIV by Albert Serra, with introduction and colloquium featuring the director 

 

YOX STUDIO 

Thursday, June 8 and Friday, June 9, 5:30–8 pm 

Fashion and Films II: Dressing Ideas in Films 
 

Audiovisuals about international fashion and topics of social interest. The pieces chosen are divided 

into fashion documentaries and new media. 

For more information:  
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Guggenheim Museum Bilbao 

Marketing and Communications Department 

Tel: +34 944 359 008 

media@guggenehim-bilbao.es 

www.guggenheim-bilbao.es 
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